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Since the tublication of Williz  Zolding's Lord of the

95l,, critics have esroused many theories concerning
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cs writs that Lord of
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the esssnce of the novel., Mieny crit

the Flies dramatizes the Fgll of man., A4s Adem unparadised,

the boys cradle within themselves the beast of evil, 'Beel-
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zebub! (the Hebresic original for its Enslish tran

lord of
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he flies ]EI Kings 1.2| tthe chief of the devils!
in Luke 11.I5). They turn the 7denic island into a flery
hell."l This relizious interrretation cen, however, be seen
as rresumrtuous, and it therefore becomes an inviting target
to those who feel that "To call the novel religious is to sug-
zest that its values are more devsloped, and more affirmative,
then in fact they are; Golding makes no reference to Grace,

or to Divinity, but only to the derkness of men's hearts, and
to the God of Dung and Filth who ruleskthere...The novel tells

us a good deal sbout evil; but abcut salvation it 1s silent."2
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The one cormion denominetor to these and certe
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nly most other
scholarly assessments 1s the merntion of evil. Althouz

Golding never cites Wilton as one of his major litersry in-

fluences (he does credit classical Greek and Anglo-3axon), one

can ses the evil vortreyed in Lord of the Flies and remember

similar rictures in Wilton's Psradise Lost. This parallel in

two great works of art, and not an attempt to take sides in a
twenty-four year old intellectual war, is the focus of this

t the linchpin to Golding, at least

O

essay. If Milton is n
we can recognize en influence that is visible and not jJjust

critical theory,




Since, as Golding himself hes saild, "The thene 1is an

attempt to tresce the defects of society beck to the defects

of human nature,"g we know that the boys are s doomed 1in

their seeming raradise as was Satan in his. There 1s, of
course an obvious difference. Saten engineers his own demise,

a product of his arrogance and egotism, as he thus confesses:

Inferral world, and thou, rrofoundest hell,
Recelve thy new possessor: one who brings
A mind not to be changed by rlace or time.
The mind is its own place, and in itself
Can mske a heav'n of hell, a hell of heav'n.
Whet matter where, if I be still the same,
4nd what I should be, all but lﬁss than he
Whom thunder hath mace greater?

-

On the other hand, the boys! imzending disaster hinges upon
s of X = AS
the fect that thevy are, after all, ornly humen, and, "since
J J
the lost children are the inheritors of the sare defects of
nature which doomed their fathers, the trzzedy on the island
is bound to reveat the actual pattern of human history."5

Dramatically, it is an individuel, Jack, who serves as

rrogenitor of the evil in Lord of the Flies. It would be

remiss, however, to equate Jack with Satan since Lord of the

Flies 1s not a revisiting of Paradise Lost. Jack, as anta-

praiem ity

gonist to Ralph, merely instigates the carnage and destruction
that is to follow. lhere he begins his usurping is debatable.
Mark Kinkead-weekes and Ien Gregory cite Jack's attacking Plzgy
and breaking the fat boy's glasses (p. 65) as "the birth of evil,
since irresvonsibility has become viciousness; and a will im-

posed on an animal has now turned in destructive violence on

z
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a fellow human being." This observable imrosing of will,




however, is evident the very first time we see Jack who,
leading the choir, forces the black-rcbed boys to march
along the bezch in answer to Ralph's surmmons for a meetlng.
Never bresking formation or rhythm, they join Ralph but
are still forced to stand still under a sweltering sun until
ons, Simon, faints. Obviously, Jack is an oryressor.

Wot surrrisingly, it does not take Jack lonz efter this
scene to begin his aggression, and it is for the same reason

envy -- thet he, like Satan, senrarates himself from the es-

tablishment, taking with him his following. We see 1t early

(oo ]

in Lord of the Flies., Jack, humiliated by his failure at

rarliamentary rrocedure (his election loss to Ralch), again
assumes, thanks to Ralprh's unwittin- generosity, control of

his choir and talkes the first ster down toward barbarism:

"Jack's in charcre of the cheir. They can
be -- what do you want them to be?"
"Hunters." (p.20)
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Immediately Jack orders hils boys to disrobe, symbolically
removing their affiliastion vith scheool, order, and sventually

civilization. In Paradise Lost we can rerceive a similar

divislon which, since the eric is not told in chronological
order, arpears retrospectively in Book V. God, not bothering

to hold an election, announces:

ﬂ/d only Son, and on this holy hill
Him have anointed, whom ye now behold
At my right hand. Your head I him appoint;
And by myself have sworn to him shall bow
All knees in heav'n, and shall confess him Lord ﬂ/

(V, 60L-3)
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Page L.

The engels, to show their rreat pleasure at GJod's words,
sing and dance all day and begin a nizht of cool, restful

sleer. Satan, however, is 1sclated and

could not besar
Through rride that sight, and thought himself impaired.
Deep malice thence conceiving and disdain,
Soon as midnight brought on the dusky hour
Friendliest to sleer and silence, he resolvecd
With 2ll his legions to dislodge, and leave
Unvorshirvrped, unobeyed, the throne sugreme,
(v, 6011-70)

Thus Seten, too, confederates all whe follow into a similar

evil with only one possible result -- "The split between
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the tvo socleties brings on war.
Another manifestation of evil, both Milt and Golaing-

aclel changes that occur.

w

esgue, can ke observed througan the
It is indeed 3atan's face that betrasys him as he soliloyuizes
about his evil nature, Uriel, vhom Sstan has fooled into
givines directions to Paradise, nevertheless observes the

speech and recognizes the decertion:

Thus while he srake, each rassion dimmed his face
Thrice chenged with rale, ire, envy, and despailr,
Which marred his borrowed visage, and betrayed
Him counterfeit, if any eye beheld.

For heav'nly minds from such distemrers foul
Are ever clear. (IV, 11L-9)

Similar is Adam's and Eve's arrvearance to God (the Son) as
they are tc be judged after thelr fzal

He came, and with him Eve, more loth, though Iirst

To oLfDna, discount'nanced both, and dlSCOﬁYOce :
Love was not in their looks, either to God

Or to each other, but arrarent guilt,

Ané same, and verturbation, and desrair,

Anger, and obstinacy, and hate, and guile. (X, 109-1l)
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Golding's portrayal, that of Jack adorning himsell with
"dagzzle naint," is far more brutal:

He looked in astonishment, no longer at him-

self but at an awesome stranger. IHe spilt the
water and leapt to his feet, laughing excitedly.
Beside the pool his sinewy body held up a mask
that drew their eyes and apralled them. e be-
gan to dance and his laughter became a blood-
thirsty snarling. He carered btoward 3ill, and

the mask was a thing on 1ts own, behind which
Jack hid, liberated from shame and self-conscious-
ness, (p. 58)

Whatever fear Jack momenterily instills in his hunters
guickly abates, and they willingly allow theuselves to be
given rerlicas of Jack's cosnetic shield., "The lust for
killing grows too stronz, and dalph's insdeyuate democratic
machinery cannot keepr it in check. Behind their painted
faces, the children can feel a security, a leck of per-

&

sonal responsibility for the evil they perpetrate, and this
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desire exrlains the growth of Jack's prestige. The only

ster remaining for him is to conquer Ralph for whom he has
an envy no amount of make-up can disguise.

Envy turns to revenge, thereby vroviding the lmretus

for all subseguent evil, In Book II of Paradise Lost

Beelzebub, set up by Satan, makes an influential speech
to the assembly of fallen angels. He echoes 3atan's most

1
fervent desire -- to attack God through Menkind:

/’4 re perhars

Some advantageous act may be achleved

By sudden onset, either will hell fire

To waste his whole creation, or possess

All as our own, and drive &s we were driven,
The runy habitants; or if not drive,




Seduce them to our party, that thelr God
liey prove their foe, and vwith rerent ing hand
Abolish his own works. This woulc surpess
Common revenge, ena interrurt nis joy”y(II, 362-71),.
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In Lord of the Flies)Jaok, gradually becoming more savag

ai oh

and powerful, shows a similar modus operandi although his

target 1s Relph and not God. Still, he augments his tribpe,
thereby diminishing Ralph's power., Most of the boys who
follow Jack do so willincly. Those who do not, varticularly
the twins Samneric, are cartured}then coerced:

The hangman's horror clung round him. The
chief said no more to him but looked down at
Samneric,

"You got to join the tribe."

"You lerme zo=-=Y

"e_and me. "

The chief snatched one of the few
that were left and poksd Sam in ti

"ihat d'you mean by 1it, eh?" sa
fiercely. "wWhet dtyou mean by co
sprears? What d!' you mesn by not jo
tribe?" (p. 168)

Samneric thus taken, Simon and Piggy murdered, alvh is

lone to face the obvious fate that awaits him, He finds

]

out when he sneaks back to Jack'!s fort while Samneric are

on guard duty. They tell him:

"They're coing to hunt you tomorrovey' (p.17l),

and, after further conversation,:

"Roger sharrened a stick at both endse (p.175
.

The meaningz of Aoger's action 1s not clear to Aalph, but the
reader has no trouble in discerning the awful truth --
Ralph's head, like that of the slaughtered pig, is to be

mountaed after he is found and butchered,
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Finally, however, Relph, scurrying for his lile, 1is
rescued by the naval officer and has a caance bto reflect

on all that has transvireds #%’becomes sgdly enligntened:

al

For a morment he had a fleeting picture of
the strange glamour that had once invested the
beaches., But the islend was scorched ur like

dead wood =-- Simen was dead -- and Jack had...

The tears began to flow and sobs shook himd (p.136

a

Ralrh is now truly aware of the evil inherent in himself

as well as the others, and, accordingly, he weers "for the
end of irnocence, the darkness of man's heart, and the fall
through the air of the true, wise friend called Plgzgym

(p. 186=7), Milton shows a similar reflectlon in Paradise

-

Lost. Adam and ®ve have Jjust fallen, ana it is Adam who
observes:

Asince our eyes
Opened we find indeed, and find we know
3oth good and evil, good lost and evil store,
Bad fruit of knowledge, 1T this be to know,
Which leaves us naked thus, of honor voilad,
0f innocence, of feith, of rurity,
Our wonted ornaments now soiled and stained. ™

(1x, 1070-6)
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Thelr subseguent reaction to this awareness is not sur-

They sat them down to weer; nor only tears
Rained at their eyes, but hi~h winds worse within
Began to rise, high ressions, anger, hate,
Mistrust, suspicion, discord, and shook sore
Their inward state of mwmind, calm region once
And full of pesce, now tossed and turbulent;

(IX, 1121-6)

They weer, krowing that the evil they have done will have
the world forever weering; and their subseyuent ejection

from Parsdise serves as an erisodic rreview of scenes like




the crour of savege British boys and their fire-ravaged

|

n snd again,

m

island, a drama mankind will recreate age
Thus the evil portrayed in Golding's Lord of the Flies
indeed has & ¥iltonic rins to it. Although the novelist

cement to Milton's influsnces,

it 1s arparent in his text. One would be herd pressed to

n

imagire Golding's Oxford days not rroviding him with
deev plunceinto the abyss of Milton's art. It is an ocean

from which, having entered, one never really leaves. Lord

of the Flies and Parsdise Lost indeed are two vastly dif-

ferent stories in two vastly different genres, but one thing
is certain; the evil nature of mankind, as seen by seven-

teenth-century Milton, is three hundred years old, alive,
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well, and was recently seen
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Footnotes

1Virginia Tiger, Willism Golding: The Dark Fields o
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Discovery (London: Calder & 3oyers, 19 TMj, p. Lli.

“Samuel LTynes, "Milton," Columbia HEssays on Modern
Wiriters, ed. Williem York Tindall (New York: Columbis
University Press, 196l), p.16.

3%, L. Erstein, Lord of the Flies (New York: Capri-
corn 3ooks, 195L), v. 189 of his afterword to William
Golding's text. All subsequent references to the novel

are taker from this edition,
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uouglas Bush, ed., The Conplate Foetical Works of

John Milton (Boston: Houghton Mifflin, 1965), r. 218. 4ll

subseyuent references to the roem are taden from this edi-

tion., Abbreviations following tne rassages denote the book

and line.
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5James R. Baker, Williem Golding (New York: St. k
Press, 1965), r. 5.
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Mark Kinkead Weekes and Ian Gregor, Williesm Golding
A Critical Study (New York: Harcourt, Brace, 1967), ©. 3L
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"Howard S. 3abb, The Novels of William Golding (Columbus,

Ohio: ©Chio 3tate University Press, 1970), n». 1O,
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of thc Wlie s: A4 Source Book, ed. William Nelson (New York

Odyssey Press, 1963), p. O7e.

Cox, "Lord of the Flies," illiam Golding's Lord
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